


The Bloomsbury group involved two different sets of people, 

writers and artists. They published some of the most important 

literature of the twentieth century and were among the first to 

make purely abstract artworks in Britain.  

The name ‘Bloomsbury’ was first attached to the group in 1912 

when Vanessa Bell, Duncan Grant and other artist friends, ex-

hibited work at an exhibition in London (the Post-Impressionist 

Exhibition) which was organised by Roger Fry. It referred to the 

area in which they lived and worked – Bloomsbury is a district 

of garden squares sur-

rounded by elegant town 

houses in central London.

The Bloomsbury Group members were people whose family 

backgrounds lay in the nineteenth-century professional world of 

education, colonial administration, law and literature. This had 

given them social advantages and self-confidence but they were 

also linked by a spirit of rebellion against what they considered the 

unnecessary conventions, restraints and double standards of the 

previous generation. They wanted freedom to develop their own 

ideas and lifestyles.

To outsiders they were seen as outrageous, particularly because of 

their many love affairs, with partners seeming to move from one 

member of the group to another.  



‘They lived in 
squares…and loved 

in triangles’.
 

Dorothy Parker



In 1916 the artists Vanessa Bell and Duncan Grant moved to 
Sussex with their unconventional household when Grant, under 
the terms of his exemption from military service, was employed 
at a nearby farm together with David Garnett.Over the following 
half century Charleston became the country meeting place for the 
group of artists, writers and intellectuals known as Bloomsbury.

 

Members of this community sought 
to blend beauty with utility, art with 

craft. 
Garnett, Clive Bell and Maynard Keynes lived at Charleston for 
considerable periods; Virginia and Leonard Woolf, E. M. Forster, 
Lytton Strachey and Roger Fry were frequent visitors. Inspired 

by Italian fresco painting and the Post-Impressionists, the artists 
decorated the walls, doors and furniture at Charleston. The walled 
garden was redesigned in a style reminiscent of southern Europe, 
with mosaics, box hedges, gravel pathways and ponds, but with a 
touch of Bloomsbury humour in the placing of the statuary. The 
Bloomsbury Group was avowedly agnostic or atheist, feminist 

and open to same-sex relationships.
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